RE:FRAME
LILIEN

HA TEMY CNAZLLIHW

CATALOGUE OF HERITAGE-
THEMED POSTERS
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PazoM 3i cyzseHTamn B Mexax IHidiatvei RE:FRAME LILIEN
MW MParHyA AOCIANTU MUCTELIbKY CragtHy Edpaiva
Mowwe JlinieHa, MepeocMNCIMBLLM OO TBOPHICTL Y
M1aKaTHOMY MUCTELITBI.

The REFRAME LILIEN initiative, in collaboration with
students, aims to explore the artistic legacy of Ephraim
Moses Lilien and reinterpret it within a contemporary
context.
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U1 3SHAJIIM B, WO KOPIHHA
€BPOINENCBKOINo MOZAEPHY TICHO
NOB'A3SAHE I3 /1IbBIBLLUVIHOIO?

B Aporobunyi Hapoamscs Edpaim Molwue JlinieH — XyAoXHMK, Yni poboTn € y
konekuiax yHisepcnteTis CLUA, MUCTELbKMX 3aknagax €Bpornv Ta My3edx
H6MKHBOro Cxoay, MPOTe MOro TBOPUICTb B YKPAIHCHKOMY KOHTEKCTI BCe LUe
NOTPebyE HANEXHOI yBaru.

Mouwe JlinieH, 9Kk IBaH ®paHko Ta Jleca YkpaiHka, Hanexaav [jo
iHTenektyanbHol — enitn XIX-XX cTonite.  bygydn  npeacTaBHUKaMM
«0be3fepXaBneHVx» HaPOAIB, BOHW HE3aNEeXHO OAMH BiZ OAHOIO, a MOAEKYAM
'y MPAMIA TBOPYIn CNiBAji, BIALLYKOBYBaIM HaLLOHaNbHI KOAW Ta B3aEMOLIAV
3 EBPOMNENCHKNM KYNIBTYPHVIM MPOCTOPOM.

MW 334anMCs MUTaHHAM: AKOr0 Byna 6 ChinbHa 3ycTpid MUTLIB CbOrOAHI,
3BaXAKOUM Ha €AHICTb LHHOCTEN Ta nparHeHHs BTIUTU AyX HapoZy Yepes
YHiBepcanbHi 06pasw? Bignosiai MV 3HaXOAMMO Y IXHIX pednekciax Ha bIeNinHI
ctoxeT. O6pasn NPOPOLTBA, BMXOAY Ta MOLLYKY BACHOI «3eM/1i 0HITOBaHOM
CTanu A1A HYX TOUKOKD OMOPK Ta YHIBEPCANBHOK METadOPOrO HaLOHaNbHOI
CTIAKOCTI.

Y LpOMy KaTanosi mMu 3ibpann yHikanbHi poboT yCiX YYaCHWKIB KOHKYPCY
«RE:FRAME LILIEN>.

DID YOU KNOW THAT THE ROOTS OF
EUROPEAN ART NOUVEAU ARE CLOSELY
TIED TO THE LVIV REGION?

Ephraim Moses Lilien was born in Drohobych. While his artwork is held in the
collections of US universities, European art institutions, and Middle Eastern
museums, his legacy within the Ukrainian context still requires due
recognition.

Lilien, much like lvan Franko and Lesya Ukrainka, belonged to the intellectual
elite of the late 19th and early 20th centuries. As representatives of «stateless
nations», they worked independently and occasionally in direct creative
synergy to uncover national codes and engage with the broader European
cultural landscape.

We asked ourselves: what would a meeting between these artists look like
today, given their shared values and their desire to embody the spirit of their
people through universal imagery? We find the answers in their reflections on
biblical themes. The imagery of prophecy, exodus, and the search for one's
own «promised land» served as their anchor and became a universal
metaphor for national resilience.

This catalog brings together the unique submissions from all participants of
the «RE:FRAME LILIEN» OPEN CALL.



AHreniHa bab6iHa

cmyderHmka, KBH3 «Xopmuuybka HaYioHAbHO HABYA/ILHO-
peabinimayiliHa akademis» 30P

Lla poboTta nMpo cBOOOAY, AKY HIXTO He AacTb 3a Tebe. BoHa BCepeauHi, i
HisiKi A0BPI HaMipW 330BHI He 3aMiHATBL TBOrO BNAaCHOMO BMOOPY. Ak Mmncana
JNeca YkpaiHka, «XTO BU3BONTBECA CaMm, TOM Byae BibHUA» — i Lie BigWyTTa 5
XOTina mnokas3at. Bropi AiBuvMHa MpOCTO € COBOr0 — flerka, BiAKPWTa,
CMOKIMHO BMMCaHa y CBIi NpocTip. TyT HeMae KalZaHiB i HacUbCTBA,
TiNBKN  BHYTPILHA  NErkiCTb | YCBIAOMAEGHHA BMacHOI cuan.  BHK3y
3ABNAETLCA YyXa pyka. BoHa HaMaraeTbCa «10rnoMorTu», ane Ugd ornomora
[YWNTb, CTBOPHOE HOBI PaMK/ i 3anexHicTb. [obpi Hamipn CTatoTb
KOHTPOMEM, | TV PO3yMIELL, IO CMPaBXHS CBODOAA MPUXOAUTL MLLe
3cepeaVHN. MeHe Haavxana rpadika JlinieHa i uncta niHis. BoaHouac
XOTinocs, Wob poboTa AMxana Cy4acHICTHo, LWO6 KOHTPACT MK CTaHaMu,
BHYTPILLHSA Hanpyra Ta emouji BiadyBanvca Bigpasy. Lle He npo ¢isnyHe
3BIIbHEHHS, @ MPO Te, AK KOXEH MPOXOAUTb CBIVI BNACHWUIM BHYTPRILLHIN
LLASAX A0 CBOBOAM.

Anhelina Babina

student, Khortytsia National Educational and Rehabilitation Academy,
Zaporizhzhia Regional Council

This work explores a freedom that cannot be granted by anyone else. Itis
an innate state, and no external good intentions can replace your own
choice. Lesya Ukrainka famously wrote, «He who frees himself is truly
free». It is precisely this sensation | sought to capture. In the upper part of
the composition, a girl is simply being herself: light, open, and at peace in
her own space. There are no chains or violence here, only an internal
lightness and a profound realisation of her own strength. Below, however,
a stranger's hand emerges. It purports «to help», but this help stifles,
imposing new boundaries and dependency. Good intentions transform
into a mechanism of control, revealing that true liberation originates only
from within. I was inspired by Lilien's graphic precision and his mastery of
the clean line. At the same time, | wanted the piece to breathe with a
contemporary pulse, ensuring that the contrast between these states of
internal tension and raw emation is felt immediately. This is not about
physical release, but about the individual's internal path to freedom.

w Aﬁ\\\
= " ...:*‘}/2

BH3BOMLHTECSHA
cam,

N Toit 6yae

BIABHUHN

XTO BU3BOAUTE KOT'O,
B HEBOAIO Bi3bMe

%

§\,//' 2\
7
X .

=
7 —Z3
NNSZZ2% NN

Y, \‘\\" / 9.




ApeniHa banenko

cmydeHmKa, Xapkiecbka OepiasHa akademis
ousaliHy i mucmeyme

MeTOH LiMX M1aKaTIB € MOKa3 CMiIbHUX PUC MK EBPEMCHKOKD ICTOPIKO Ta
YKPAIHCLKOK, WO B CBOK Yepry CUMBOAI3YE BHYTPILLHIA CBIT CaMoro
aBTOpa Ta Moro 0ocobucty icTopito. 3a OCHOBY 6yno B3SATO ABi PO6OTU
aBTopa 3 lYyUyNbChbkMM YONOBAMOK Ta €BPENCHKMM BOLOHOLLED, LLO
PO3MOBIAAt0TE MPO BaXKICTb XUTTH, AK | XWTTA, AKe CrMijkaso CaMoro
JinieHa.

Adelina Baleiko

student, Kharkiv State Academy of Design and Arts

The objective of these posters is to illuminate the historical parallels
between Jewish and Ukrainian narratives, which, in turn, symbolize the
author’s interior landscape and personal trajectory. The series is grounded
in two of the artist's works, the Hutsul Highlander and the Jewish Water-
bearer, both of which articulate the tribulations of life, much like the life
experienced by Lilien himself.
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CBSITO 3ro/m MizK HuM |
Ukrenisn and Cerman Brochic srist. 1874-1925 AYXOM IYHO BIAGY/ 100
p B 30/10TOBePXIM MicTi. Ane
. " i . parnTom
| Bke Borian npoRinoe no i semi JIYX 3PAIINE. BHOBY ThMa, i
BiL Kpaio 1710 kpaio. ARax, 1 posopar.

| aHOB HaCTaR
ernnercbknmn nonom,

Ta He B uykin semi, a B

B 30J10TOBEPXIM MICTL. AJle panTom HALITA BAACHIN.

JIYX 3pazini. 3nosy ThMma, i Zkax, i Jlecs Vkpaiika
posdpar.

CBsiTo 3ro/in MiZK HIM i JIyXOM Fy4HO
BI/IOY/10C31

| 3HOB HACTAR ETMNETCLKII TTOJ10H,
Ta He B UYKIN 3eM10, a B Haiin
BJACHIN.

Jlecs Yikpaiuka
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5 Ukrenen and Cermen raphic artist. 1874-1925




ApeniHa baneuko

cmyodeHmMKa, XapkieCoka 0epxcasHa akademis
ousaliHy i mucmeyme

Llei nnakaT cnpsMOBaHWIA Ha MOKa3 BHYTPILUHBOI CUV, 33 Bi3yaslbHUY
0bpas AKol OyNo B3ATO KOMOCCA MLUOHA. Ta Oib, MOKasaHWiA yepes
HEPBOHWIA aKLEHTHUIM KONIp, INFOCTPYE CyTHICTb ICTOPIl €BPENChbKOl Ta
YKPaIHCbKOI, SKi KONMCb 0O €AHANNCE B CePeayHi OAHOrO MATLS.

Adelina Baleiko
student, Kharkiv State Academy of Design and Arts

This poster is designed to project internal strength, visually represented by
stalks of grain. Red accents evoke a sense of deep-seated pain, illustrating
the historical essence of the Jewish and Ukrainian peoples, two narratives
that once converged within the soul of a single artist.
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ApeniHa baneuko

cmyodeHmMKa, XapkieCoka 0epxcasHa akademis
ousaliHy i mucmeyme

B ocHoBI nnakata CTuni3oBaHe 306paxeHHsA XyA0XHKa, BMKOHaHE B 10ro
aBTOPCbKIN TexHiLj. PoH i3 GparMeHTOM BIZOMOI KaPTUHW Y 3MIHEHWX
KONbOPaXxX MIAKPECHOE ifero: adilla iMITye TBOPUICTb MACTPa, GOKyCyHOUM
yBary Ha 1moro ocoomncTocTi.

Adelina Baleiko
student, Kharkiv State Academy of Design and Arts

The poster is centered on a stylized portrayal of the artist, executed in his
own signature technique. A background featuring a fragment of a
renowned painting - reimagined through an altered color palette -
underscores the core concept: the poster mimics the master's creative
style to place the focal point on his persona.

raim

Ukranian and German
graphic artist.
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Banepisa bepelyeHKo

cmydeHmka, XepCoHCcokul HAYIOHaAALHUG mexHiYHUl yHigepcumem

TBopUYa poboTa « Byay XuT»

Valeria Bereshchenko

student, Kherson National Technical University

Artistic work «l Will Live»
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O He BMUpaeE...

Jleca Yxkpainka




Codia boHaap

cmyodeHmka, JlbeigCbka HAYIOHAILHA aKademis Mucmeyme

Most poboTta - cnpoba noeaHatu rpadiky Moue JlinieHa 3 po3prBHUAM
BipLlemM Jleci YkpaiHkn, B AKOMy BOHa nuTae: «/le noginnca By, ronocHi
CN10Ba..», | 06pa3 lNpomeTes, 3rafaHnii y 30ipL, — came Npo ue. BiH TprMae
Y pyui 3raciy ApoBUHY, @ Nepea Coboto 3pie BenmyesHe baratrs. Lle i €
Tparedia  6e34iaNbHOCTI. AKWIO BXe MaTu BOrOHb, TO BiH Mae abo
OCBIT/IFOBATN LLNAX, abO BUMANtOBaTV BCe 3aiBe. [poMeTel Haye 3aBuC y
MOMEHTI Liiel cenekuyii. BiH MpYHIC Liein BOroHb, asie 3apas NPOCTO CTOITb.
[aAato, baayXicTb ripLua 3a pyriHyBaHHA. Hexain CI0BO «Kpae cepLie», HixX
MIABO PO3rAZaE | OTPYHOE MOBYaHHAM. YepBOHa CTUXiS MPOTU
HepPYyXOMOCTI NFOANHM.

Sofiya Bondar

student, Lviv National Academy of Arts

This work is an attempt to synthesise the graphics of Moshe Lilien with the
piercing verses of Lesya Ukrainka, where she asks: «Where have you gone,
loud words...?». The image of Prometheus, referenced in her collection,
stands at the heart of this concept. He holds a piece of burnt wood in his
hand, while a massive bonfire blazes before him, providing a visual
representation of the tragedy of inaction. If one possesses fire, it must
either illuminate the path or burn away the superfluous. Prometheus
seems suspended in @ moment of choice: he brought the fire, yet now he
stands still.

Indifference is worse than destruction. Let the word «pierce the heart»
rather than languidly observe and poison with silence. It is a confrontation
between the crimson element and human immobility.
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DMOX NWN |77

MwneHa BepemeeHKoO Eppaim Mowwe JlinieH YKPAIHCbKO-HIMELIbK XYAOXHMK

cmyodeHmka, Xopkiecbka OepxcasHa akademis OU3QUHY i
mMucmeyme

Llei nnakaT nNpUCBAYEHUI MWTLED, YMS Bi3yaslbHa MOBa MOEAHYE
CYMBONI3M, AEKOPATVBHICTE | rMOOKY Ginocodito obpasy. LieHTpansH1m
e/IeMEeHTOM  KOMMO3WLT CIyrye Ninig: BUTOHYEHNIA CUMBOST  YUCTOTY,
[lyXOBHOMO MOLLYKY Ta BHYTPILUHLOrO CBiTAA. PO3MilleHa Ha ravbokomy
UYOPHOMY T/, BOHa HibWM MOCTae 3 TeMmpsiBY, MiAKPECIHOUM  iAer0
HapOLKEHHS CEeHCY Yepes CaMOMi3HaHHSA.

Milena Veremeyenko
student, Kharkiv State Academy of Design and [i3Han cebe,
Arts i T ni3Ha€eLw CBIT

) . . . ) , Mpuropin CkoBopoaa
This poster is dedicated to an artist whose visual language combines

symbolism, decorativeness, and a deep philosophy of image. The central
element of the composition is the lily: an elegant symbol of purity, spiritual
search, and inner light. Placed on a deep black background, it seems to
emerge from darkness, emphasizing the idea of the birth of meaning
through self-knowledge.

1874 - 1925




MwineHa BepemeeHKo

cmyodeHmka, Xopkiecbka OepxcasHa akademis OU3QUHY i
mucmeyme

MnakaT NPUCBAYEHNUIA TBOPUOCTI MUTLS, YA rpadika NOEAHYE BATOHYEHY
NIHIAHICTE | cMMBONI3M MOoZepHY. Obpas XiHKKW, 3aHypeHO! B YMUTaHHS,
YOCOO/IKOE CaMOMI3HaHHSA, @ CTWAI30BaHI NiNil NiAKPECIOTL YACTOTY 1
[yXOBHWA nowyk. Lutata Tpuropis CkoBopoan aofae inocodCbKor
FNNOVHI, PO3KPUBAKOUN iAEHD BIYHOCTI ICTVHM.

Milena Veremeyenko

student, Kharkiv State Academy of Design and
Arts

This poster pays tribute to an artist whose visual lexicon combines
symbolism, ornamentality, and a profound philosophy of the image. The
central element of the composition is the lily: an exquisite symbol of purity,
spiritual quest, and inner radiance. Set against a deep black background,
the flower appears to emerge from the darkness, emphasising the idea
that meaning is born through self-discovery.
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Edbpaim Mowwe JlinieH
YKPAIHCbKO-HIMELIbKAIA XYOOMXHWK

Bce munHag, ane niobos
nics BCbOro OCTaEThCA.
Bce npoxoauTb,

ane iCTMHa € BiYHOI0.

Mpuropiin CkoBopoaa

1874 -1925




AHTOHiHa BoBUyK

cmyodeHmka, JlbsisCokull HaYioHanbHUU yHigepcumem
gemepeHapii ma 6iomexHosnoeiti im. C. 3. Mruysko2o

[Nnakat o TBOpY Jleci YkpaiHku «JTicoBa MicHA»,
nepeTBOPEHHS MaBKM Yy Bepoy.

Antonina Vovchuk

student, Stepan Czhytskyi National University
of Veterinary Medicine and Biotechnologies Lviv

Poster for Lesya Ukrainka's Forest Song,
transformation of a forest spirit into a willow tree.
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Onbra BoteHkKo

cmydeHmKa, Xapkiecbka OepiasHa akademis
ousaliHy i mucmeyme

AnnTx 6asyeTbCa Ha pPOBOTax MUTLS, PO3KPMBAOUM MAaCTEPHICTL Ta
BUTOHYEHHICTb  rpadikv  JlinieHa Ta MOEAHYrOUM 1X i3 Cy4acHUMM
APUHUMNAML AV3alHy. 1 — UeHTpanbHW obpas - poboTta «anmubki
€spei» 1910 poky, TOAI AK 2 — OfAMH 3 NOro ekaNibpudiB. MNnakaTh MaroTb
bie Ta YOpHe TNO, LLO CTBOPHOE KOHTPACT Y AMMTMXY. TOAI AK Hammc Ta
KONIp — eneMeHTV, Lo 06'ejHy0Tb POBOTH.

Olha Voytenko

student, Kharkiv State Academy of Design and Arts

This diptych is based on the artist's original works, showcasing the mastery
and sophistication of Lilien's graphics, while blending them with
contemporary design principles. The first panel features the 1910 work
«Galician Jews» as its central image, while the second incorporates one of
his signature ex-libris. The posters utilize opposing white and black
backgrounds to create a stark visual contrast, while the typography and
color palette serve as the unifying elements that bind the two pieces
together.
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MAURYCY 'EPHRAIM MOSES" LILIEN EDPAIM MOLLE JIIEH
UKRAINIAN AND GERMAN ARTIST YKPAIHCbKO-HIMELIbKMW ~ XYOOMXHWK  EBPEW-
BOOK ILLUSTRATOR AND GRAPHIC ARTIST CbKOIO NMOXOOMEHHA. INTKOCTPATOP TA TPADIK
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AnboHa BopoHeHKoO

cmyodeHmMKa, XapkieCoka 0epxcasHa akademist OU3aliHy i
mMucmeyme

MepLua poboTa 306paxye xary €BPeCbKOro Hapoay A0 KPALLOro XUTTS.
Bo Bdi BikM LIbOMY HapOAy BUMAZAaIN Ha XUTTEBOMY LLINAXY TRYAHOLLL, AKi iM
[OBOANTLCA A0NATW. JTFOAAM NMPUTaMaHHa LyMKa, LLO KOMMCh Byze KpalLLle.
Ha apyrint poboTi 306paxeHo0 Mope, ke MOBVMHHO MOoAapyBaTV HapeLUTi
CMOKil, ane M1 6aUMMO, LLIO BOHO BYpx/IMBe, BECh Yac BiOYyBAETLCA pyX
XBWb. BOHO CMBONI3ye O6OPOTHOY YKPAIHCLKOrO HapOAy, BiCTOROBAHHS
MpaBa Ha BacHy LyMKy, BNAacHy AONH, BAACHWA wnsax. KoxeH Hapog, Ak
YKPaIHCLKNIA, TaK | EBPOMENCHKMIA, MaE MPaBo Ha 60poTLOY.

Alyona Voronenko
student, Kharkiv State Academy of Design and Arts

The first work reflects the perennial yearning of the Jewish people for a
better life. Throughout the centuries, this nation has encountered
relentless adversity, which they have been compelled to navigate and
overcome. It speaks to the enduring human belief that a brighter future is
always on the horizon.

The second piece depicts the sea - an element that should ideally offer
tranquility, yet here it appears restless, with waves in constant motion. It
symbolises the struggle of the Ukrainian people to assert their right to their
own voice, their own destiny, and their own path. Every nation, be it
Ukrainian or European, possesses the inherent right to a righteous struggle
for its existence.
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Onbra raBpuniok

cmyodeHmka, JlbgisCbka HAYIOHA/ILHA aKadeMisi Mucmeymae

Po6oTa BMKOHaHa 3a BipwoM Jleci YkpaiHku «KoHBania.
KoHLenuis nonarae B nepesadi mouyyTTiB KBITKW, AKy 6e34yLLHO
BIAPVIBAOTE BiZ 3eMJ1i 38419 MUTI YyXXOro 3a0BOEHHS.

Olha Havrylyuk

student, Lviv National Academy of Arts

This work is inspired by Lesya Ukrainka's poem «The Lily of the
Valley». The conceptual core explores the sensory experience
of a flower heartlessly uprooted from its soil to serve a
stranger's gratification.
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€nnsaBeTa hnek

cmyodeHmKa, XapKieCbka 0epHasHa aKademis
ousaliHy i mucmeyme

Yepes MoefHaHHA MOPTPEeTa, CUMBOJY Ta TEKCTy MakaT He e
NpeACTaBAAE ICTOPUYHY MOCTaTh, a 1 Gopmye i iHTepnpeTayito. Lle poboTta
NPO MaMATh, IAEHTUYHICTE | CUY MUCIEHHS, MOZaHy Yepes Mosy
Cy4aCHOro rpadiuHOro An3aiHy.

Yelyzaveta Hlek

student, Kharkiv State Academy of Design and Arts

Through the synthesis of portraiture, symbolism, and text, the poster
transcends mere representation to construct a profound interpretation of
a historical figure. This work interrogates themes of memory, identity, and
the potency of intellect, all articulated through the idiom of contemporary
graphic design.
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Ecbpaim Moue Jlinien

“He BuCOKO Myapy#, ane
TBepPHO AePKUCH,

4 XTO PABZY JIAMAE,

3 TUM TH cMiT0 bopuces!”
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BikTopia MNnywok
cmydeHmka, — XepCoHCeKuli  HayioHabHUU
mexHi4YHul yHieepcumem

Y LeHTpI Konaxy — MOPTRETU | POKN XNTTA MOLEPHICTIB: XyAoXHMKa E. M.
NinieHa Ta noerta |. 4. ®paHka, y AkMX CrisibHa MeTa — 3emnda 0biToBaHa (JlinieH)
Ta BiflbHa YkpaiHa (PpaHko).

O60OX MUTUIB €HAE CTapui Jporobuy (Mo LEeHTPY KONaxy Bropi NNCTIBKA —
dOTO CTaporo MiCta Ta rpaBropa puHky [porotuya JlinieHa), y skomy
nepeTUHaIVCA YKpaiHCbKa i EBPErChbKa KynbTypn. PpaHKo OMMUCye MOBYT i
ncvxonorito BiaHux | Garatmx eBpeiB, 30kpema Yy nosicTax «bopucnas
CMIETBCS», «Boa constrictors, CTaTTi «CeMiTU3M Ta aHTUCEMITUZMY.

TematryHa napanens Ana iXHbOol TBOPYOCTI — NPOPOoK Morcel (y konaxi nij
noptpetamu MuTLiB). Y JlinieHa - Molicen i3 obanuuam T. Tepuns -
OCHOBOMOJIOXHMKA CIOHI3MY, Jlijepa HaLOHaIbHOrO BIAPOMKEHHY, CTOITb Ha
ropi CnHar i Tprmae Ckpuxasi 3anosiTy.

PpaHKO Ha OCHOBI OCMUCNEHHS EBPENCHKOI BIGNINHOI ICTOpII CTBOPWB 06pa3
npopoka MoWces, HaliOHaNBbHOro Nifepa, WO Beje CBi HApo4 A0 BOAI i
cBoboan. Bomo, 3a ®paHKoM,  MOXHa 3400yTW Y TAXKIA 60POTLOI i3
MOHeBONHOBaYaMK, 5K Lie pobasaTe 3axap bepkyT i Moro rpoMaga.

Viktoriya Hlushok

student, Kherson National Technical
University

The centrepiece of the collage features portraits and dates of two prominent
modernists: the artist Ephraim Moses Lilien and the poet Ivan Franko. Though
their paths differed, they were bound by a shared goal: the Promised Land (for
Lilien) and a Free Ukraine (for Franko).

Both artists are unified by the spirit of old Drohobych (photo of the old town
and Lilien's engraving of the Drohobych market, shown at the centre of the
collage at the top of the postcard), where Ukrainian and Jewish cultures
historically intersected. Franko described the daily lives and psychology of poor
and wealthy Jews, particularly in his novellas «Boryslav is Laughing» and «Boa
Constrictor», and wrote an article on «Semitism and Antisemitismy.

The figure of the Prophet Moses is a thematic parallel in their creative output
(positioned below the portraits). In Lilien's oeuvre, Moses has the face of
Theodor Herzl, the father of modern Zionism and leader of the national revival,
and stands on Mount Sinai holding the Tablets of the Covenant. Through his
intellectual synthesis of Jewish biblical history, Franko crafted the image of
Moses as a national leader guiding his people to freedom. For Franko, freedom
is a prize won through arduous struggle against oppressors, just as Zahar
Berkut and his community did, like stonecutters shattering the cliffs of tyranny
and refusing to wait for others to act (depicted on the right).

Ephraim Lilien is renowned for his bookplates, engravings, and book
illustrations depicted on the left, while lvan Franko is celebrated for his famous
works, quotations from which are presented on the right.
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Bnagucnase N'y6aHoB

cmydeHm, Xapkiecbka OepiasHa akademis
ousaliHy i mucmeyme

AnnTux CTBOpeHWA Ha OCHOBI rpadiuHoro avnTnxy Edpaima JlinieHa -
«CioH». [ONOBHOM i1e€H0 € MOB'A3aHHA OAHOMO i3 CUMBHILLNX CHOXETIB
Craporo 3aBiTy B €BPeNCHKIi ICTOPIl, BUKOHAHOrO B rpadiuHiin ¢popmi 3
CeHcaMu i obpaszamu, AKi OMNCYE y CBOIV ApamaTYHIiA noemi «<Ha pyiHax»
Necs YkpaiHka. fliBa 4acTHa € YOCOONEHHAM CTPaxAaHb | MyK, AKi
nepexmnnn espei nij 4ac NoHEBONEHHY, O MeperykyeTbCa 3 ICTOPIEr
yKpaiHuiB. [MpaBa YacTvHa € 0bpa3oM Haail Ta MParHeHHsaM A0 CBITAOrO |
BIIbHOMO MalByTHBOT O, L0 € CMiIbHUM CTOBMOM 13 060X Hauji I3painto Ta
YKpaiHu.

Vladyslav Hubanov
student, Kharkiv State Academy of Design and Arts

This diptych is based on Ephraim Lilien's graphic work «Zion». Its central
theme bridges a powerful Old Testament narrative from Jewish history,
depicted in graphic form, with the profound imagery of Lesya Ukrainka's
dramatic poem «In the Ruins». The left panel personifies the suffering and
agony endured by the Jewish people during their captivity, a history that
resonates deeply with the Ukrainian experience. The right side embodies
hope and the aspiration for a bright and sovereign future, serving as a
shared pillar for both the nations of Israel and Ukraine.
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AHHa l'yas

cmyodeHmka, JlbeigCbka HAYIOHAILHA aKademis Mucmeyme

Y nnakati noeaHaHo igei Bipwa Jleci YkpaiHkn «Contra spem sperob Ta
XyAOXHKO CTUNICTVKY EbpaiMa Molwue JlinieHa.

OCHOBOK KOMMO3KLL € 06pa3 PO3KOMOTOrO KameHs, 3 AKOro MpopOCTaEe
rinka KanHNW. KamiHb CMBONI3ye TPYAHOLL, 6inb | 6e3HaZIH, AKIi OTOUYHOTh
NOAMHY (30KkpemMa W camy Jlecro), TOAi K KavHa YOCODMIKE XUTTH,
BUTPMBANICTL | HAZiO, LLO 34aTHa iCHYBaTW HaBiTb Y HANCKNaAHILLMX
YMOBaX.

Anna Hudz
student, Lviv National Academy of Arts

The poster merges the themes of Lesya Ukrainka's iconic poem «Contra
Spem Sperol» with the artistic style of Ephraim Moses Lilien.

The composition centers on the image of a cleft rock from which a
viburnum branch emerges. The stone symbolizes the hardships, pain, and
despair that surround an individual (Lesya herself included), while the
viburnum embodies life, resilience, and the hope that persists even in the
most desolate conditions.
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1874 Ephraim Moses 1925

EnbBiHa JIncak

cmyodeHmMKa, XapKieCoka 0epxcasHa akademisi QU3aliHy i
mucmeyme

Ller nnakat - emouinHu1A Tpnb'toT Edpaimy JlinieHy, MalicTpy, WO NOeAHAB
[leKOPaTMBHICTb  Celedi 3 rmbokor  dinocodiero.  LleHTpansHWin  obpas
33ZyMIVBOTO MWTUA MOCTaE Ha T CMMBOJIYHOIO [epeBa XnTTd, LWO
PO3KBITAE HIXHMM  LBITOM, CUMBOJI3YHOUM  [AyXOBHMIA MOLLYK | TAMNICTb
TpaauLii. J1akoHiuHa rpadika Ta CMIMBUIA KOHTPACT KOMbOPIB CTBOPHOHOTH
MOTYXHWIA  Bi3yanbHWUA edeKT. YHIKanbHICTb poboTn — 'y BULLYKAHIA TP
WpWPTIB  (NATUHMLA, IBPUT, KMPUAMLZ), WO MiAKPeUIOE KOCMOMONITU3M
MUTLA. A LnTaTa DpaHka Npo «lepeBo XUTTS» MPOBOANTL TOHKI Napanesi Mix
EBPENCHKOKD KY/IbTYPOK) Ta YKPAIHCBKMM  KOPIHHAM, POOAAYM Mnnakar He
MPOCTO MOPTPETOM, @ [VOOKMM  QINOCOGCHKMM  BUCIOBAFOBAHHAM  MPO
€/JHICTb | CAMONMI3HAHHS.

Elvina Lysak

student, Kharkiv State Academy of Design and Arts

& &
This poster is an emotional homage to Ephraim Lilien, a master who merged
Secessionist decorativeness with profound philosophy. The central image of
the contemplative artist emerges against the backdrop of a symbolic Tree of
Life, blooming with delicate blossoms to represent spiritual quest and the
continuity of traditions. Minimalist graphics and bold color contrasts create a

powerful visual impact. The work's unigueness lies in the sophisticated
interplay of scripts - Latin, Hebrew, and Cyrillic - highlighting the artist's Ill7ll7 -]wn D Ij DN
cosmopolitan spirit. Furthermore, Franka's verses on «the Tree of Life» draw I
subtle parallels between Jewish culture and Ukrainian roots, transforming the
poster from a mere portrait into a deep philosophical statement on unity and
self-discovery. flke TO oUBO - Aepero KUTTs!
KopiHHAM BrAn6, a KpoHow Ao Heba.
Y HboMmy cuna, pagicTb i 6yTTA,
| BCe, wo ans aywi nioaguHi Tpeba.

Isan @paHko



Cogisa MopeHoBa

cmyodeHmKa, XapkigCoka 0epxcasHa akademist OU3aliHy i
mucmeyme

Y UpOMy Miakati g 3BepHy/sacs 40 CTuiictukm Edpaiva Mowwe [linieHa,
Hamararuncb MepesaTi xapakTepHy A9 HbOro ecteTuky MOZepHy Ta
CMMBONI3My. OCHOBHOK ile€ro CTano MOEAHaHHA AeKopaTMBHOCTI Ta
FNMOOKOrO CUMBOAIUHOTO 3MICTY, AKUM MPOCTEXYETHCA B MOr0 POHBOTAX.

Y mepLuoMy BapiaHTi Mnakata 9 BWKOPUCTaNa iNtOCTpaTuBHY rpadiky 3
UITKUM  NIHIMHAM  LUTPUXOM, WO BIACWIAE A0 KNACUYHNX  KHVKKOBKX
rPaBlop XyAOXHWKa. KOMMOo3uLiS 3 Qirypamy CTBOPHOE BIAUYTTA CMOKOLO,
pO34yMy Ta 4Yacy, a [eKkopaTMBHE ObOpamieHHA MIACUAOE  BIAYYTTA
3aBepLUEHOCTi Ta CTUAICTUHHOI LiNICHOCTI.

Y ApyroMy BapiaHTi 9 3p00u1na akUEHT Ha OiNbLL Cy4acHir iHTepnpeTaLli.
CnnyeT xiHouYoI Girypn, MiACBIYEHWA HIMOOM, CTBOPHOE 06PA3 TAEMHUYOCTI
Ta AyxOBHOCT. TeMHWA $OH i3 30paHNM HeboM AoAae rMbunHY, a
APXITEKTYPHWIA  CUAYET Ha 3aAHBOMY TM1aHi MIACUIKOE  ICTOPUYHWIA i
KyNIbTYPHWNIA KOHTEKCT. TYT 9 Hamaranaca noeaHaT eNeMeHT! MOLEPHY 3
MIHIMANICTUYHIM MiAXOA0M, LLO6 3p0bUTY MnakaT GinbLL akTyanbHVM ANs
Cy4acHOro CNPUNHATTA.

Obuaga Nnakatn 06'€AHYE MparHeHHsa Nepeaat aTMocdepy CUMBOI3MY,
XapakTepHy A5 TBOPYOCTI JlinieHa, a Takox NiAKPeCINT MOro BHECOK Y
PO3BUTOK MPadiuHOro MUCTELITBA.
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Sofiya Modenova
student, Kharkiv State Academy of Design and Arts

In this poster, | turned to the stylistics of Ephraim Moses Lilien, seeking to
capture the distinctive Art Nouveau and Symbolist aesthetics inherent in
his work. The core concept lies in the fusion of decorative intricacy with the
profound symbolic depth that characterises his artistic legacy.

The first version uses illustrative graphics with distinct linework, echoing the
classical book engravings of the artist. The composition of the figures
evokes a sense of tranquility, reflection, and timelessness, while the
decorative framing enhances the feeling of stylistic unity and completion.

In the second version, the emphasis shifts toward a more contemporary
interpretation. The silhouette of a female figure, illuminated by a nimbus,
creates an aura of mystery and spirituality. The dark backdrop of a starry
sky adds depth, while an architectural silhouette in the background
reinforces the historical and cultural context. Here, | aimed to blend
elements of Art Nouveau with a minimalist approach to ensure the poster
resonates with a modern audience.

Both posters are unified by a desire to convey the atmospheric symbolism
central to Lilien's oeuvre and to emphasise his significant contribution to
the evolution of the graphic arts.

Llhen Ephram’i f

1874 1925

Master ofArt
Nouveau and
Symbolic Mystery




AHacTacisa HoBropoacbka

cmydeHmka, Xapkiecoka OepicasHa akademis ousaliHy i Mucmeyms

«BaBinoHcoka Bexa»

Yepes BiliHy 4 Hapasi xwBy B batymi — MICTI, Ae AeBATUMOBEPXIBKM 4acTo
MatOTb eCATUI MOBePX, MPUOYAOBaHNIA KMMOChH i3 MELLIKAHLIB 6€3 XOAHOro
[03BONY. Llei apxiTekTypHWiA GeHOMEeH HALUTOBXHYB MeHe Ha AymMKy Mpo
BaB1noHCEKY Bexy. Ane BiAHaWTL 11 B KOHTEKCTI Cy4aCcHOro MicTa.

Konw iges Tinbkn Hapoaunacs, 8 He 3Hana, wo Edpaiv Mowwe JlinieH Tex
3BEPTaBCH 40 LbOro CHoXeTy. 3roZoM A Nobaumnna Moro LiaHoTUMIKO 3 Konekuii
BiZeHCEKOro €BPeriCbKOro Myserd. Y Hiil € 4JiTka reoMeTpid, MIOLMHHICTb,
KNaCU4Ha iNCTpaLis: NHOAN 3BOAATE BEXY, a Ha Hebi bor rHiBaeTbcA. Y flinieHa
6y AIBHNLTBO TPMBAE, JIOAM MPALKOHOTH 3N1aropKeHo.

Y MeHe - iHakwe. Mosa Bexa Bxe ICHye | He pyiHyeTbca. Lle naHensHuiA
OYAMHOK i3 TUMOBUM MIAI340M Ta MarasvH4/KaMn Ha MepLiomMy nosepd, y
AKOMY XMBYTb GK MICLIEBI IFOAN, TaK i Ti, LLIO MpWIXanu 3 pisH1X KpaiH. BoHW BXe
PO3KMAaHI MO CBITY | TOBOPATL PI3HVIMM MOBaMU — K HAMPUKIHL nprTyi. TO6TO
noyana g o4pasy 3 pesyneTaty i B LIbOMY rOfIOBHWIA CEHC TBOPY: LLIO HAaCMpaBi
€ ropanHa?

MpoKkNaTTA B MOI Bepdii BUK/IMKAB He rHIB bora, a MtoAceka ropavHs. FopamHs
TUX, XTO «POBUMB COBI iMA» BiiHAMV, HACUNBCTBOM, PEMPECIAMI Ta 3aranbHVIM
iMnepianiaMoM. Came BOHW 3MyCUAN Hac, YKPaIHLIB, Ta IHLWWX PO3ITUCA MO
CBITY. YAaAVHI BiZ AOMY MV 3HaXOAMMO TUX, YA [ONA CXOXa, — | 0O'€HYEMOCS.
ToMy MOA BeXa - Lie CUMBOJ He PyHaLLl, @ TBOpeHHd. BoHa He npuynHa, a
Hacnigok. BoHa BIiYHO B MpouUec: AU MPUXOAATb, NHOAM AAyTb, XTOCh
[06YA0BYE MOBEPX, XTOCh BIAKPVBAE MEKAPHIO HA NePLLIOMY MOBEPC.

Llei pyx s nepeaaro uepes ApibHy feTani3alito, XaOTUUHICTb, Bi3yansHWA LLYM.
Ha BigMiHy Big reomeTpnuHoi umctot JlinieHa, 9 0bMpard MakCManisam |
HaBMICHY «HECYyPa3HICTb». 31XaBLUa NepPCrekTMBa, HarpoOMaKeHHA GOpM — yce
Le npo BIACYTHICTb EAMHOIO MAaHy, MPO PO3MOBY Pi3HVMW MOBamMn. Ane B
LUbOMY XaoCi € KBITM Ha 0aNkoHax, ETHIYHI OpHaMeHTK, npanopv Ta
PEeCTOPaHYMK Ha MepLUoMy MOBEepCi — 3HaKW TOro, WO JIKAM MPOLOBXYHOTH
TBOPWTX HaBiTb TaMm, fie iX PO3KMAAN0 UyXOH BOJet. Pobnatb cobi iMa He
PYHYHOUW, @ CTBOPHOKOUN. He mpuMycom cebe nobuTw, a Bigaaroum NroooB.
[oNoBHa AyMKa MOEI POBOTU: FOPAMHA Ta FiAHICTb — Le pisHe. My no-pisHOMy
XOUeMO «3p0obuT CobI IMA». XTOCb 3a AOMOMOrOK FOPAMHI, @ XTOChb 33
JOMOMOIOHO MAHOCTI.




Anastasiia Novhorodska
student, Kharkiv State Academy of Design and Arts

«The Tower of Babel»

Due to the war, | currently live in Batumi — a city where nine-story apartment
blocks often sprout an unauthorized tenth floor, added by residents without
any permit. This architectural phenomenon led me to the idea of the Tower of
Babel, but reimagined within the context of a modern city.

When this idea was born, | was unaware that Ephraim Moses Lilien had also
addressed this subject. Later, | discovered his cyanotype in the collection of the
Jewish Museum Vienna. It possesses a clear geometry, flatness, and the
structure of a classical illustration: people building the tower while God
expresses His wrath from the heavens. In Lilien's work, the construction is a
cohesive, ongoing effort.

My approach is different. My tower already exists, and it is not crumbling. It is a
standard pre-fab panel building with a typical entrance and small shops on the
ground floor, inhabited by both locals and people from many different
countries. They are already scattered across the world and speak different
languages - just like at the end of the parable. | began directly with the result,
and therein lies the core meaning of the work: what does «pride» truly mean?

In my version, the curse was not triggered by divine wrath, but by human pride.
The pride of those who sought to «make a name for themselves» through wars,
violence, repression, and systemic imperialism. It is they who forced us -
Ukrainians and others - to scatter across the globe. Far from home, we find
those whose fates mirror our own, and we unite. Therefore, my tower is a
symbol of creation, not destruction. It is a consequence, not a cause. It is
eternally in flux: people come and go, someone adds a floor, someone opens a
bakery on the ground level.

| convey this movement through minute detailing, chaos, and visual noise. In
contrast to Lilien's geometric purity, | embrace maximalism and deliberate
«awkwardness». A skewed perspective, a clutter of forms - all of this speaks to
the absence of a singular plan, to a conversation held in different tongues. Yet,
within this chaos, there are flowers on balconies, ethnic ornaments, flags, and a
small restaurant downstairs - signs that people continue to create even where
they have been scattered by someone else's will. They make a name for
themselves not by destroying, but by building. Not by forcing others to love
them, but by giving love.

The central thought of my work is that pride and dignity are distinct. We all seek
to «make a name for ourselves» in different ways. Some choose the path of
pride; others choose the path of dignity.
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Mapia Nepenennusa

cmyodeHmKa, XapKieCbka 0epHasHa aKademis
ousaliHy i mucmeyme

Mnakat noeaHye CTNiCTKy ModepHy Edpaima Molle JflinieHa 3 igesmm
noemy IBaHa ®paHka «Mowcel». Y KOMMO3uLl BUKOPUCTAHO CYMBOJTIYHI
eNemMeHTM (MeHopa, XecT O1aroUIoBeHHs) Ta CUEHU MOBCAKAEHHOrO
XUTTS, LLO GOPMYHOTb LNICHWIA Bi3yanbHNIA HApaTViB.

KOHTpacT CMHBbOrO M TEepPaKoTOBOrO KOMIbOPIB MIACUIOE BMPA3HICTL |
[OMOMarae  CTpykTypyBaTy  300paxeHHs. PoboTa  Jocnimpkye  Temy
HaLOHaNBHOI IAEHTUYHOCTI FK Takoi, WO GOPMYETBCA Yepe3 KyNbTypHY
NaMsTb | BNACHWUIA AOCBIA,

LinTtaTta 3 «Morices» BUKOHYE pOJib CMUCIIOBOTO aKLIEHTY, OO'eHyrOUN BC
enemMeHT KoMNo3uLj.

Mariya Perepelytsya

student, Kharkiv State Academy of Design and Arts

The poster merges the Art Nouveau style of Ephraim Moses Lilien with the
philosophical core of lvan Franko's poem «Moses». The composition
incorporates symbolic elements, such as the menorah and the gesture of
blessing, alongside scenes of everyday life to create a cohesive visual
narrative.

The contrast between blue and terracotta tones enhances the work's
expressiveness and provides structural clarity. The piece explores the
concept of national identity as being shaped by both cultural memory and
personal experience.

A quote from «Moses» serves as a semantic anchor, unifying all the
elements of the composition.

TBOE cepue He No3uYeHe,

TBosi MOBa He nmigcnyxaHa,

TBi Ayx — He NO3MYEeHWI Hi B KOro,
Ane BUPOLLEHWA BMACHOK CUNOHD..

IBaH ®paHKo
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Mapia Nepenennusa

cmyodeHmKa, XapKieCbka 0epHasHa aKademis
ousaliHy i mucmeyme

Mnakat npucesyeHnin TBOpYOCTi EdpaiMa Molue JlinieHa i MoeaHye oro
Bi3yanbHy MOBY 3 igeamu IBaHa ®paHka. LleHTpansHuin  06pa3
MaHAPIBHMKA 3 HOLLEKD BIACWAE A0 TEMW LLNAXY, BUNPOBYBaHb | yXOBHOI
BUTPUBANOCTI.

JlakoHiYHa KOMMNO3WLA Ta KOHTPACT TEMHOrO GOHY 3i CBITIOK MPadIKoro
NiAKPEeCTFOTL APaMaT3M CLEHW, a Tunorpadika CTPYKTYpye APOCTIp i
3aga€ putm. Uutata 3 «Molices» BUCTYMae 3MICTOBUM aKLEHTOM, L0
NIACUIFOE IAEH0 BHYTPILLHBO! CUIV T CAMOBU3HAYEHHS.

Mariya Perepelytsya

student, Kharkiv State Academy of Design and Arts

The poster is dedicated to the work of Ephraim Moses Lilien, merging his
visual style with the ideas of Ivan Franko. The central figure — a wayfarer
with a burden - evokes themes of the journey, trials, and spiritual fortitude.
The minimalist composition and the stark contrast between the dark
background and light graphics heighten the scene's drama, while the
typography organizes the space and sets a visual rhythm. A quote from the
poem «Moses» serves as a conceptual anchor, reinforcing the ideas of
inner strength and self-determination.

LILIEN

["7"7 Nwn DoKX

E¢paim Mowe Jlinien

A x Beck BiK CBil noknae,
A Beckb BiKk CBil TPYQMBCA,

Ephraim Moses Lilien

IBaH ®paHko

o6 i3 pabie oTnx
Hapop, eintHuiA 3poamnecs.




Mapia Nepenennusa

cmyodeHmKa, XapKieCbka 0epHasHa aKademis
ousaliHy i mucmeyme

Mnakat iHTepnpetye rpadiky Edpaiva Mowwe JlinieHa, MoeaHyroun i 3
ifesmn 1BaHa ®paHka. LieHTpanbHW 0bpas i3 KpWAaToro MocTaTTio Ta
diryporo CTapus CTBOPHOE HaMPYXXeHWIA Aianor MixX AyXOBHWM i JIIOACBKMM,
BIACNIAHOUM [0 TEMV CITYXIHHS Ta XEePTOBHOCTI.

Mariya Perepelytsya

student, Kharkiv State Academy of Design and Arts

The poster interprets the graphic art of Ephraim Moses Lilien by weaving it
together with the philosophy of lvan Franko. The central imagery, featuring
a winged figure and an elder, creates a compelling dialogue between the
spiritual and the mortal, evoking themes of devotion and sacrifice.
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/ Edpaim Mowe JinieH
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Bce, WO MaByoxaTis Bify Binas
SN OHHOERIAN
| ropig.d ACKIB, | cTpakAaB,
| Tpyamecs s Hel.
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BikTopia MNMpoubka
cmyodeHmMKa, XapKigCoka 0epxcasHa akademisi QU3aliHy i
mMucmeyme

[Mhakatw (AnmnTnX)

Viktoriya Protska

student, Kharkiv State Academy of Design and Arts

Posters (diptych)
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BikTopia MNMpoubka

cmydeHmka, Xapkiecobka OepicasHa akademisi OU3aliHy i

Mucmeyme

[Mnakat

Victoriya Protska
student, Kharkiv State Academy of Design and Arts

Poster
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Aap'a N'ackoBcbKa

cmyodeHmka, JlbeigCbka HAYIOHAILHA aKademis Mucmeyme

[ntocTpauia Ao noesii IsaHa ®parHka «CikCTHCbKa MaJoHHa», BUKOHaHa Y
ctmni pobiT EdpaiMa Mole. XyaoxHe cnoBo dpaHka 3BEpPTaETbCA [0
peniriiHoro obpasy MaZioHHW, K 40 06pa3sy CrpPaBXHBOI JyXOBHOI Kpacu,
Ta BO3BE/IMYYE BMNAMB MUCTELITBA Ha NHOACHKY AyLly. Lo aymKy npekpacHo
nigKpeckoe cTunicThka pobit Molwue JlinieHa, B SKi BiH YacTo iNFOCTPyBaB
BIONINHI CrOXETU.

Darya Pyaskovska

student, Lviv National Academy of Arts

This illustration for lvan Franko's poem «The Sistine Madonna» is executed
in the signature style of Ephraim Moses Lilien. Franko's poetic lines draw
upon the religious icon of the Madonna as a symbol of true spiritual
beauty, exalting the transformative power of art over the human soul. This
philosophical depth is perfectly amplified by Lilien's aesthetic, renowned for
its masterful interpretation of biblical narratives.

\  Ha TIOAOTIHL

Xmo cMiB ckasamb,
0 He Boruns mu?
e moit 6e3060KHMK, 140
bes cepug gpoxi

B mBoe Antie HebecHe
TASTHYTb MOXeE
Hﬂgm}{ymuﬁ Bamcxom moi
Kkpacomu?

Tax, mu borunsa!

Mamu, paricoka poxe,

O raab Ha MeHe 3 cBol Bucomu!
Bay, 1, wo B Hebecax

He mir Haitmu Boris,

niepes Moboto KAOHIOCH MOXe.

0 6osi, AyXax MOX CSL CyMHIBamM
1 Hebo it nexao

Ka3KOK BBAXAIH,

Ta mu it kpaca msos

— He Ka3Ka, Hi!

T uac npuiipe,

KOAW decb CBIM TIOKMHE

BoriB i Ayxis, avw mebe, borune,
Ymums byse BitHo — mym,




IpyHa Pa6bueBa

cmyodeHmKa, XapkigCoka 0epxcasHa akademist OU3aliHy i
mucmeyme

Mnakat € iHTeprpeTauiero TBOPYOCTI Edpaiva Mowe JlinieHa udepes
Cy4acHy rpadiyuHy MoBy.

Y LUeHTPi KOMMo3uLi — nocTate Molicesi, OAHOMO 3 KIKYOBMX 00Pa3iB Y
Bi3yanbHin cnaawmHi flinieHa. B poboTi BiH MOAAHWI SK y3aranbHeHUN
CMMBO MPOBIAHMKA | HOCIH 3HaHHA. POH BUMPILLEHW 9K YMOBHWIA
NaHAWAadT AOPOru: CBITNIA 3BUBMCTA CMYTa, LLIO PO3TUHAE TEMHUI MPOCTIP,
dopmye 06pa3 wnaxy. CTUAICTUKa nnakaTa BIACANAE A0 MOAEPHY MOYaTKy

XX CTOniTTS:  NiHiMHa  rpadika,  KOHTPACT — 4opHOro i 6inoro, _
OpHaMEHTaNBHICTb. Bax/IMBMM eNeMeHTOM € YpYBOK 3 noemn «Morceii» o 1 ' nn
IBaHa ®paHka, Ak BBOAVTE MOTVB NOCIAHHA | nepejadi ciosa. amacs S W (&7 n"ManN
. —~ A Edpaim
1. Ppnko . "If 'II _.: . hl {) lI I C
Iryna Ryabtseva ma Jlinien

student, Kharkiv State Academy of Design and Arts

This poster is an interpretation of Ephraim Moses Lilien's work through a
modern graphic lens.

At the center of the composition stands the figure of Moses - a pivotal k(
image in Lilien's visual legacy. Here, he is presented as a universal symbol of 3
a guide and a bearer of knowledge. The background depicts a symbolic
landscape of a journey: a light, sinuous path that bisects the dark space,
creating a visual metaphor for the way. The style echoes early 20th-century
Modernism, characterized by linear graphics, stark black-and-white
contrast, and intricate ornamentation. A crucial element is an excerpt from
lvan Franko's poem «Moses», which introduces the motif of a divine
message and the transmission of the word.

£

e

Ephraim Moses Lilien




[iaHa CaBka

cmydeHmKa, JTb8i8Cbka HAYiOHA/bHA aKademisi Mucmeyme

Ller nnakat cTBOperHuit Micis aHanisy pobotn Moule flinieHa. Ha HboMy
300paxeHa AiBUVHA Y HaLOHaIbHOMY KOCTHOMI, BUKOHAHa B YOpPHO-OIfin
naniTpi, WO NigKpeaItoe NiHIMHWA CTUAb  ap-HYBO 3 BUTOHYEHWMU
[leKOpaTBHVMM GOpMamMn. BOHa AMBUTLCS MPAMO Ha M1s4aqa Ta TPUMAE
HeBeMKMIA Tonipel, OOB'A3aHWI CTpIYKaMK, L0 CUMBOMI3yE CUly Ta
Tpaguuito. Mianvuc Ha nnakati — umtata Jledi YkpaiHkm «bes Hagji Taku
CNOZAiBarOCh», Ska Nepeaac MOoeAHaHHS CyMy Ta KpUXKOT Haail. o 6okax
KOMMO3WLji  pO3TalLOBaHi  KBITW, BXe 3iB9ni, ane BOHU BCe OAHO
CTBOPIOKOTE aTMOCPEPY HaAll Ta MPOLAOBXEHHS XUTTH, MIAKPECNHoUM
KOHTPACT MiX BTPaTaMW 1 XUTTEBOK CU/OHD.

Diana Savka
student, Lviv National Academy of Arts

Drawing inspiration from the graphic legacy of Ephraim Moses Lilien, this
poster depicts a young woman in traditional national attire. The
monochrome palette accentuates the intricate Art Nouveau linework and
refined decorative motifs. Gazing directly at the viewer, she holds a small
hatchet adorned with ribbons, symbolising strength and tradition. The
poster features a quote from Lesya Ukrainka, «Hopeless, a steadfast hope
forever keeping» (Contra Spem Spero), capturing a blend of sadness and
fragile hope. Framing the composition are withered flowers. Despite their
decay, they evoke an atmosphere of hope and the continuity of life,
highlighting the contrast between loss and vital force.

hEZ HAAIT LARU
CIMUAIRADCH




BLE WO MAB ¥ HHTTi Bil BiAA4
A3 DAHOI iAEi |
Codis Canayna i FOPIg i ACHIE i CTRAMAAR
i TPYAHBLA AN HEi

cmyodeHmka, JlbgisCbka HAYIOHA/ILHA aKadeMisi Mucmeymae

S XOTiNa 300pa3nTV HE3NAMHICTb CUIN AyXY XYAOXHWKA, AKUIA, HE Matoum
HiYoro, 3106yB yce. MeHe HaAMxXHYNO Te, AK, MPaKTAYHO Byay4n Xebpakom
Ta HEBAAXOK ANA CBOIX POAMYIB, EAMHM, 33 WO E. M. JlinieH TprMaBcs,
6yB MOro MaTpioTM3M Ta BIAAAHICTb MUCTEUTBY, | LA LUMPICTb Ta YMCTa
Nro60B NiaHecNa Moro Ao BNCOT.

MeHi BIAryKHyMCb PAAKkM 3 moemMn IBaHa PpaHKa «Moncer»:

«Bce, Lo MaB y X1TTi, BiH BifJaB

[na oaHor iael

| rOpiB, | ACHIB, | CTPaxaB

| TPYAMBCA 419 HED,

CnoBa |. ®paHka [0bpe OMUCYHOTb MOE OAUEHHST XXUTTEBOrO  LLNSAXY
XYAOXHMKA, HANOBHEHOrO (GIHAHCOBOKD CKPYTOH), HECNPUMHATTAM, ane
Nt0BOB'HO 10 MUCTELLTBA Ta CBOMO HAPOZY.

Sipka [aBuaa, Wwo oceitaoe E. M. JlinieHy poboTy, CUMBONI3YE OCTaHHIl
MPOMIHb CBITNI3, 33 AKVA TPUMAETBCA XYAOXHWK Ha MOro HEenpocTomy
LNsAXy MUTUA. TepeH gk y TBopI |. ®paHka, Tak i Ha pobOTi, € CUMBOIOM
I3painto Ta oro CrpaxaaHHs. XyAoXHUK BOPaHNA y CTNI30BaHWUIA TaniT -
MOJIMTOBHE iyAeliCbke BOpaHHS, LLIO MOKPUBAE Oro BUCHAXeEHE TiNo.
Po60Ta MOKNMKaHA BUKAMKATW Y FsAaya eMnaTiko Yepes ApamMaTti3m Ao
MUTLA Ta 3aLiKaBAEHICTb TBOPUICTHO XYAOXHWKA.




RCE WO MAB Y MHTTi BiH BiAaA
AAA DAHOI iAEi |
Sofiya Sandula i FOPig i AICHIE | CTPAMAAR
i TPYBHELA ANA HEi

student, Lviv National Academy of Arts

| wanted to portray the indomitable strength of spirit of an artist who,
having nothing, achieved everything. | was inspired by how, despite being
practically a beggar and a failure in the eyes of his relatives, the only thing E.
M. Lilien clung to was his patriotism and devotion to art, and it was this
sincerity and pure love that elevated him to great heights.

| was moved by these lines from Ivan Franko's poem «Moses»:

«Everything he had in life, he gave

For a single idea

And he burned, and shone, and suffered

And toiled for it».

. Franko's words aptly describe my vision of the artists life journey, filled
with financial hardship and rejection, yet marked by love for art and his
people.

The Star of David illuminating E. M. Lilien's work symbolizes the last ray of
light to which the artist clings on his difficult artistic journey. The thorn bush,
both in I. Franko's work and in this piece, is a symbol of Israel and its
suffering. The artist is clad in a stylized tallit - a Jewish prayer shawl - that
covers his emaciated body.

The work is intended to evoke empathy in the viewer through the drama of
the artist's fate and to spark interest in his creative work.




Codia CaH>XapoBCbKa

cmyodeHmKa, XapkigCoka 0epxcasHa akademist OU3aliHy i
mucmeyme

Y poboTi 8 NepeocMUCION BisyanbHy MOBY intocTpauii Edppaiva Molue
NinieHa «Der Judische Mai» («€BPeNCHKMIA TPaBeHb»), MOEAHYrOUM i 3
pAakamn IBaHa ®paHka: «Xo4 He OHOro TaM Kaidnam Ti ckanu, — M/ aani
ALY, HILLO He CNMHIOBANO Hacr. Lle noeaHaHHsa Migkpecntoe ChibHNIA
ans ®paHKoBOro C1oBa i TBopy JlinieHa MOTUB: LLAAX KPi3b Binb, TEPHN i
TEMPSABY [0 BECHW AyXy, BIAPOLKEHHS Ta cBiT1a. Obpas HanpyXeHoi
nocrami, WO TArHETbCA Briepes, CTae  CUMBOJIOM  BUTPUBANOCTI,
BHYTRILLHBOI CUAM 11 HaA(l, @ CaM MaaKkaT — PO34yMOM MPO HE3/1aMHICTb,
[lyXOBHE MOAONAHHA Ta XMBY KyNbTYPHY NaMATb.

Sofiya Sanzharovska
student, Kharkiv State Academy of Design and Arts

In this work, | re-envision the visual language of Ephraim Moses Lilien's
iconic illustration «Der Judische Mai» (ewish May»), intertwining it with the
stirring lines of Ivan Franko: «Though not a few upon the crags were
maimed and shattered, we still went on, a march that nothing could
restrain». This synthesis highlights a motif shared by both Franko's poetry
and Lilien's artistry: the arduous journey through pain, thorns, and shadow
toward the springtime of spirit, rebirth, and light. The image of a tensed
figure reaching forward serves as a potent symbol of endurance, internal
fortitude, and hope. Ultimately, the poster is a meditation on indomitability,
spiritual overcoming, and the vitality of living cultural memory.

\ \\\\\ ,

1874-1925

Egppaim Mowe Airien

“Xou ne 001020 mam KgAMuAU
mi exgay, - Mu dani fiuuat,
HIULO He cnunosaro Hac,”

Tean (Ppanko




AniHa Canpuka

cmyodeHmKa, XapKiecbka 0epxasHa akademis
ousaliHy i mucmeyme

[nakat, NPUCBAYEHUI TBOPYOCTI JliNiEHa, NOEAHYE eCTETUKY MOAEPHY i3
cydacHo rpagikoto. OCHOBHUM eNeMeHTOM KOMMO3MLT € aKUWAEHTHa
Tunorpadika, WO BiACWIAE O CTWAICTVKA  ap-HyBO, ZOMOBHEHa
XapaKTEPHNMN 19 aBTOPa CMMBOMIAMW: TEPHOBVMU TiIKaMK Ta 3ipKamu,
AKi B MOro poboTax BTINHOBaAM AONKO EBPENCHKOrO Hapody. Lntata 3
noemu IBaHa ®parHka «Moincen» MigKpeaIroe iaeriHy CopiaHeHICTb MUTLYB
Y MUTAHHAX HaLiOHaNbHOIO BiApomKeHHs. KonipHa rama, mobyaoBaHa Ha
MOEAHAHHI 3e/1eHOr0 Ta CIPOro, CUMBOI3YE MPUPOAHY XUTTEBY CUMY Ta
rpadiuHy CyBOPICTb, MPUTAMaHHY KHXKOBIV rpadiu SlinieHa.

Alina Sapryka

student, Kharkiv State Academy of Design and Arts

The poster, dedicated to Lilien's work, merges Art Nouveau aesthetics with
contemporary graphics. The central element of the composition is a display
typography echoing the Art Nouveau style, complemented by the artist's
signature symbols, thorn branches and stars. In his oeuvre, they embody
the fate of the Jewish people. A quotation from Ivan Franko's poem
«Moses» highlights the ideological affinity between the two artists regarding
national revival. The colour palette, based on a combination of green and
gray, symbolises the natural vitality and the graphic austerity inherent in
Lilien's book illustrations.

R

H & seck gik cBif noknae,  LLo6 iz pabie omx
fl Beck eik cBif TpyoMBcA,  Hapon BinbHWA SponMBECA.
Lebparko

EPHRAIM MOSES LILIEN
EPPAIM  MOLWIE JIVIIEH

= Aiea Cangeica. 2026



AniHa Canpuka

cmyodeHmKa, XapKiecbka 0epHasHa aKademis
ousaliHy i mucmeyme

Llert avnTnx noeaHye MOHOXPOMHY rpadiky Edpaima Mouwe flinieHa 3
aKUMAEHTHOK TUMOrpadikoro, WO BiACKMNAE A0 CTWIKD ap-HyBO. PoboTu
MatOTb IZZEHTNYHY KOMMO3ULIMHY CTPYKTYPY: NepLUa YacTHa (OKYCyeTbCS
Ha 0bpasax YKPaiHCbKMX CensH, a Apyra — Ha cueni 6ina CTiHn Mnayy.
NapanenbHe BUMKOPUCTAHHA LMX CHOXETIB Ta LMTaT i3 noemu «Mowcer»
BMOYAOBYE Bi3yanbHy aHANOrit0 MixX iCTOPUUHMI JOAMM YKPAIHCBKOrO Ta
EBPENCHKOr0 HapoAiB, IXHIM CMiJIbHM MOLLYKOM IAEHTUYHOCTI Ta LUISAXOM
[0 BiPOXKEHHS. [HTEHCUBHUIA TPAMIEHT WPUPTY ACAAE AVHAMIKM Ta
BMPa3HO KOHTPACTYE 3 AETaNI30BaHNM GOHOM.

Alina Sapryka

student, Kharkiv State Academy of Design and Arts

This diptych merges the monochrome graphics of Ephraim Moses Lilien
with display typography that echoes the Art Nouveau style. Both panels
share an identical compositional structure: the first part focuses on images
of Ukrainian peasants, while the second depicts a scene at the Western
Wall. The parallel use of these motifs alongside quotations from the poem
«Moses» constructs a visual analogy between the historical destinies of the
Ukrainian and Jewish peoples their shared quest for identity and their path
toward revival. The intense font gradient adds a sense of dynamism,
creating a striking contrast with the intricately detailed background.
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€nnsaseTta CKopoxop

cmyodeHmKa, XapKieCbka 0epHasHa aKademis
ousaliHy i mucmeyme

MnakaT NprCBAYEHWA 0COBUCTOCTI BUAATHOro rpadika Edpaima Molue
JlinieHa. Y MopTpeT BMITatOTbCA TEHAITHI KBITW, WO PO3KPUBAOTL Oro
0Co6MBY NHOOOB Ta yBary, AK MUTLS, 40 NMPUPOAHMX MOTUBIB, a HiXHNIA
AHrON NiAKPETTHE TypPOOTY i CUbHY MO3MLIKO LLOAO BNACHOI HaLiT Ta BipW.
O6pa3 3aBepLuye ypuBOK 3 «Morices» IBaHa PpaHka, Lo NIAKPINOE CTilKi
nepekoHaHHs JlinieHa Ta BiAAAHICTb BAACHIN CNpaBi 3apaiv HApOoay.

Yelyzaveta Skorohod

student, Kharkiv State Academy of Design and Arts

This poster is dedicated to the persona of the renowned graphic
artist, Ephraim Moses Lilien. Delicate blossoms are woven into his
portrait, reflecting his deep artistic devotion to natural motifs. A gentle
angel emphasises his protective stance and profound commitment to
his nation and faith. The piece is completed by an excerpt from Ivan
Franko's «Moses», mirroring Lilien's own unwavering convictions and
his lifelong dedication to his people.

BCE, 1110 MAB Y JKMTTI, BIH BIZIJIAB
e JUJ1S OAHO!L 1AEL,

‘[ TOPIB, I ICHIB, I CTPAJK/IAB,

I TPYIVIBCA [1J151 HEL

E®PAIM MOUIE JIUTIEH
EPHRAIM MOSES. LILIEN

I.OPAHKO




AHacTacia TapaHeHKO

cmyodeHmka, Jlb8igCbka HAYIOHAILHA aKademis Mucmeyme

[nakat noeaHye noetnyHy cuy ciosa Jled YkpaiHkn y TBopi «/licoBa
MicHs» 3 XyA0XHBOK CTUAICTUKOR EdpaiMa Molwue flinieHa.

LleHTpoM koMMo3uLii € MaBka, 0AHa 3 HaM3HAKOoBILLYX nocTaTen «/TicoBol
nicHi». [ 06pa3 Nepeaae NoEAHaHHA HACLKOTO i MPYPOAHOIO MoYaTky.
CnnHa MaBku BifKp1Ta Tak, L0 300paxeHuin xpebeT € BuaMMM. Ha
33/1HbOMY QOHI 306paxeHa LLMPOKA HYBA, LLO AOAAE KOMMO3WLLT CMOKOHD
Ta NpUPOAHOI  rmbuHW.  [ekopaTMBHA paMka 3 POCTMHHUMM
OpHaMeHTamV BIACWIAE A0 CTUNICTKLA ap-HyBO Ta pobiT JlinieHa.

S/
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Anastasiya Taranenko
student, Lviv National Academy of Arts
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The poster merges the poetic force of Lesya Ukrainka's «The Forest Songy
with the artistic style of Ephraim Moses Lilien.

Mavka, one of the most iconic figures from «The Forest Songy, forms the
center of the composition. Her image conveys a synthesis of human and
natural origins. Mavka's back is exposed so that her spine is visibly
depicted. The background features a broad field, adding tranquility and
natural depth to the composition. A decorative frame with plant
ornamentation references the style of Art Nouveau and the works of Lilien.
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Mapisa TapaceHKoO

cmydeHmKa, JTb8i8Cbka HAYiOHA/bHA aKademisi Mucmeyme
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Cmosaaa a1 cayxara
Becny,

Becna meni bazamo
eoBopuaa,

\d
~
/

e

\ \

lNnakat 3a MoTMBaMu BipLUa Jleci YkpaiHk «CTogna 9 i iyxana BecHy..» B
KOMOIHaUil 3 XyAoxHiM cTvnem Edpaiva Mowe JflinieHa. Ha poboTi
300paxeHa CTWNI30BaHa iHTeprnipeTtauia  obpasy Jfleci YkpaiHks Ta
BECHAHWX POCIH HABKONO.

P //

CniBaaa nicuio

036inky, 2040cHy

To 3108

MAEMHO-MUX0 Wenomiia.

Mariya Tarasenko
student, Lviv National Academy of Arts

The poster is inspired by Lesya Ukrainka's poem « Stood and Listened to
the Spring..», synthesised with the artistic style of Ephraim Moses Lilien.
The work features a stylised interpretation of Lesya Ukrainka's persona
amidst blossoming spring flora.




Aapia Tpury6
cmyodeHmKa, XapKieCbka 0epHasHa aKademis
ousaliHy i mucmeyme

MaMaTb NPO MUTUA KPi3b Xaoc, Yac i 3a6yTTs.

3iITKHEHHA  MUHYNOro i Cy4acHOCTI. HaBiTb  AKWO  Yac
HaMaraeTbCa CTepT NaMATb NPO MUTLB, IXHI i4el BCe OAHO
3a/IMLLAKTBCA XUTU.

Darya Tryhub

student, Kharkiv State Academy of Design and Arts

The memory of the artist endures through chaos, time, and
oblivion.

It is an encounter between the past and the present. Even as
time seeks to erase the memory of creators, their ideas live on.




Aapia Tpury6

cmyodeHmKa, XapKieCbka 0epHasHa aKademis
ousaliHy i mucmeyme

BUTOHYEHICTb MUCTELTBA Kpi3b ICTOPUYHI BUMPOBYBaHHS.

Obpa3 MUTLA AK GyHAAMEHTaIbHOT MOCTaTI, YVE iM'S BYKBANBHO «BMcaHe»
B iCTOpItO. BUKOPUCTaHHA 3010TUX aKLIEHTIB MNiAKPECIHOE AOPOrOLiHHICTL
TBOPYOro BHecky JlinieHa, NPeACTaBNAOUM MOro MUCTELTBO 5K CKapb, Lo
MPOCTYNaE KPi3b TEMPABY MVHY/OTO.

Darya Tryhub

student, Kharkiv State Academy of Design and Arts

Artistic elegance through the trials of history.

The image of the artist as a pivotal figure whose name is literally «inscribed»
in history. The use of gold accents highlights the precious value of Lilien's
Creative legacy, presenting his art as a treasure emerging from the
darkness of the past.

1874 - 1925

Ephraim Moses Lilien
Edpaim Moiue Jlisien




Aapia Tpury6
cmydeHmMKa, Xapkiecbka 0epHasHa akademis
ousaliHy i mucmeyms

lAeq nMepepo/kKeHHsA Ta BIYHOTO XNTTA MUCTELTBA Yepe3 npupody. Keity
Ta POUIMHHI OPHAMEHTW Y CTUMi Ap-HYBO CUMBONIZYKOTL PICT, XUTTA |
6e3nepepBHICTb TBOPHOCTI.

BAaKUTHUIA  GOH  aCOLLFOETBCA 3 HEDOM, YMCTOTOKD Ta  [lyXOBHICTHO,
NIZKPETTFOHOUM  MIAHECEHUM  XapakTep MUCTeUTBa MWTL, i4el §Koro
MPOZAOBXYHOThL KBITHYTW HaBITb Uepes3 barato pokiB.

Darya Tryhub

student, Kharkiv State Academy of Design and Arts

The concept of rebirth and the eternal life of art through nature. Art
Nouveau floral motifs and botanical ornaments symbolise growth, life, and
the continuity of creativity.

The blue backdrop, reminiscent of the sky, purity, and spirituality, highlights
the sublime nature of the artist's work ideas that continue to flourish even
many years later.




Taicia TpybHikoBa
cmyodeHmka, KBH3 «Xopmuybka HAYiOHAM6HA HOBYA/TbHO-
peabinimayitiHa akademia» 30P

Ls pobota - pednekcia Ha MOETUYHWUIA 0bpa3 rapMoHii nicns 6ypi,
CTBOPEHV IBaHOM PPaHKOM. Y LIEHTPI — MOMEHT Mepexojy: Bif Hanpyry
[10 CMOKOO, BifJ, XaoCy 40 PiBHOBaru.

Mope B KOMMO3ULI CUMBOJIZYE BHYTPILLHIA | KONEKTUBHWIA CTaH — eMoLj,
KOHONIKTY,  iCTOpUYHi  MOTPACiHHA.  loro  konviBaHHS — nepejae
HecTabiNbHICTb i cuy, ane BoAHOYAC - 34aTHICTb A0 OHOBAeHHS. CNoBa
«MPUEMHWIA BUP» | «KOW BYpXIMBE MOPEe» MIAKPECNIOTh Lieid CTaH MeXi,
KoM Byps LLe BiAYYTHA, ane BXe HapOLKYETbCA TULLA.

Obpa3 PpaHka - Lie cnoctepiray i MUCIVTENb, KA HIBK YCBIAOMAIOE Lel
LMK MICNS TEMPABU MPUXOAMTE CBIT/I0, MICNA BOPOXHEUI — MPUMNPEHHS.
MNepeTBoprorOUM NMer3ax Ha MeTadopy NFOACLKMX | CyCRibHX NPOLECB.

Y CTUAICTUYHOMY piLLEeHHI S 3BepHynack A0 rpadikm Edpaiva Molue
JlinieHa - uitka NiHig, AeKopaTMBHa PaMKa Ta CUMBOJI3M OMOMararoTb
NACAINTA i4et0 LWAKTIMHOCTI 1 rapMoHil. BoaHouwac poboTa 3By4nTb
CydacHo, afke TemMa nepexody Bif KOHMAKTY A0 MUPY CbOrOAHI
33/IMLLIAETLCA OCOBMBO BIZHYTHOIO.
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Tayisiya Trubnikova

student, Khortytsia National Educational and Rehabilitation Academy,
Zaporizhzhia Regional Council

This work is a reflection on the poetic imagery of post-storm harmony
created by lvan Franko. At its center lies a moment of transition: from
tension to tranquility, from chaos to equilibrium.

In this composition, the sea symbolises both the individual and collective
state: emotions, conflicts, and historical upheavals. Its fluctuations convey
instability and raw power, yet simultaneously, the capacity for renewal. The
phrases «pleasurable whirpool» and «when the sea is stormy» emphasise
this liminal state, where the storm is still palpable, yet calm is already being
born. Franko's persona is that of an observer and thinker who grasps this
eternal cycle: light follows darkness, and reconciliation follows enmity. Thus,
the landscape is transformed into a metaphor for human and societal
evolution.

Stylistically, | drew upon the graphic language of Ephraim Moses Lilien -
precise linework, ornamental borders, and symbolism help reinforce the
themes of cyclicity and harmony. Simultaneously, the work resonates with
modernity, as the theme of transitioning from conflict to peace remains
poignantly relevant today.
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Aapia Typeubka

cmyodeHmka, JlbeigCbka HAYIOHAILHA aKademis Mucmeyme

Ll poboTa € Cnpoboro NOeAHAT 0BPa3HY Ta iAeNHY CNAALLMHY IBaHa PpaHka,
Neci YkpaiHkn Ta rpadiuny crinictmuky Edpaiva Molue flinieHa yepes cninbH1iA
CUMBOJST — KaMiHb. Y TBOPYOCTI IBaHa ®PpaHka KaMiHb MOCTaEe gk NepeLlkoaa,
AKY HEeOOXiAHO 3pYMHYBaTV CNINBHOR NMPaLero 3apajy KPaLloro MakbyTHBOro
(«/lynaiTte cro ckany»). Y noesii /leci YKpaiHk kaMiHb CUMBONI3YE TArap, AKMin
NFOAMHA 3MyLLEHa HEeCTV, He BTpayarous HaAl HaBiTb Y HaNCKNAAHILLNX
o6cTaBmHax («Contra spem speroy).

Y Ui KOMNO3MUii KaMiHb 300paxeHO BXe po3konoTUM. Lle € BisyansHM
BTINEHHAM ifel AOCATHEHHST MEeTU — pe3ynbTaTty 6opoTboy, BUTPUBANOCTI Ta
BipW. IMpOCTip MiX po3namManHvmMm 6prnamm BIiIKPVBAE HOBY peanbHICTb. Mix
KaMEHAMW MPOPOCTaE KBITKa — CUMBOJ BIAPOLKEHHS, XMTTA | Hagil. BoHa
YOCOOKOE HOBUIM CBIT, WO HAapPOXKYETBCS MOMPW TPYAHOLL, i BOAHOYAC
BIACWNAE A0 MOTMBIB BECHSHOrO OHOBEHHS, MPUTaMaHHWX Moe3ii 060X
aBTOpIB.

CUMBONIYHUA KaMiHb Y L KOMMO3MLT TakoX NeperykyeTbca 3 6ioNinHO
nereHao0 Npo Movices, Ak HIC KaMiHHA Ha ropy. Y uboMy MidbOonoriuHOMy
KOHTEKCTi KaMiHb BUCTYMNae HOCIEM MOPa/bHOI Ta AyXOBHOI Barw, Ska BUMarae K _

3ycnb i CTirkocTi. MoaibHo A0 Molces, aknii Hece Tarap AN BCTaHOBAEHHS L v
3aKOHY | MOPAAKY, PO3KONOTUM KaMiHb Y POBOTI YOCOOIHOE MPOAAEHUI LLNAX, \ (

NoA0NaHI TRYAHOLLL Ta 34iMcHeHy 60pOTLOY 3a HOBWIA MOPAAOK | BIAHOBNEHHS. §
KBiTka, LIO MpPOPOCTaE MK 6punamn, CTae  CBOEPIAHUM  «MNIAHNM /j‘ () ‘
pesynbTaToM» Liel npawi, CMMBOIOM Hajjl, BIAPOLKEHHS Ta MOTeHUjany |i
HOBOIO XNTTA.
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Pob0oTa BOAHOYAC 3BEPTAETLCA A0 CyYaCHOrO YKPAIHCBKOrO KOHTEKCTY, Y
AKOMY iael 6opoThOK, BUTPUBANOCTI Ta BipW Yy ManbyTHE HabyBaroTb
0COBMBOI aKTyabHOCTI. O6pa3 pO3KONOTOr0 KaMEHKO CTaE CUMBOJIOM LLIISAXY,
AKUM yxe MPOoNAeHO, a KBITKa — 00Pas3oM AepXaBK, L0 MPOPOCTaE Kpidb
BMMPOOYBAHHSA, Harafyrouy, WO HaBiTb Baxka HOWaA MOXe CTatu
bYHAAMEHTOM 19 HOBOFO XUTTS.




Dariya Turetska
student, Lviv National Academy of Arts

This work is a conceptual synthesis of the literary and philosophical legacies of
Ivan Franko and Lesya Ukrainka, unified by the graphic style of Ephraim Moses
Lilien through a shared symbol: the stone. In Franko's oeuvre, the stone is an
obstacle to be shattered through collective labor for a brighter future («Break
this rockl»). In Lesya Ukrainka's poetry, it symbolizes the burden one must
carry while maintaining hope even in the darkest of times («Contra spem
speroy).

In this composition, the stone is depicted as already split — a visual
embodiment of a goal achieved through struggle, endurance, and faith. The
void between the fractured boulders opens a gateway to a new reality.
Between these stones, a flower emerges - a symbol of rebirth, life, and hope. It
personifies a new world born out of hardship, echoing the motifs of vernal
renewal prevalent in the verses of both authors.

The symbolic stone also resonates with the biblical narrative of Moses, the
bearer of moral and spiritual weight that demands immense fortitude. Much
like Moses carrying the tablets to establish order, the split stone in this piece
signifies a path already traveled and the labor required for the restoration of a
new order. The flower growing amidst the ruins becomes the «fruitful result» of
this toil.

Ultimately, the work addresses the contemporary Ukrainian context, where
ideas of resilience and faith serve as the cornerstone of statehood, reminding
us that even the heaviest burden can become the foundation for a new life.




€BreHia XapiHa

cmydeHmKa, JTb8i8Cbka HAYiOHA/bHA aKademisi Mucmeyme

S cnpobyBana ysaBuTK K 61 BUMsSAaNa iNFoCTpadia 4o TBOpY Sleci YKpaiHKy
«Kaccangpa» y crunictudi Edpaima Mowwe JflinieHa. Sk i B OMoBigaHHi,
KaccaHapa HaMaraetbCs  MonepeauTv  Aer  npo  vxXo,  ske
HabNVXKAETBCS, Ta HIXTO HE CIYXaE i He BIipUTb y NepeadbadeHHs roNoBHOI
repoiHi, HaBiTb KoK i 6e3 1l CniB Bce o4eBWUAHO. B BiaBepTaroTLCA Bif Hel,
amKe nerwe BipUTU Yy KOMGOOPTHY OPEeXHIO i 3aKkpvBaTW O4i Ha TsXKY
npasay.

Yevheniya Harina
student, Lviv National Academy of Arts

This work re-envisions Lesya Ukrainka's «Cassandra» through the iconic
graphic style of Ephraim Moses Lilien. Just as in the drama, Cassandra
attempts to warn of the impending catastrophe, yet her prophecies are
met with denial, even when the truth is undeniable. Society turns away,
choosing the sanctuary of a comfortable lie over the burden of a heavy
truth.
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AHacTacia Uenopgain

cmydeHmka, Xapkisecbka 0epiasHa akademis
ou3aliHy i Mucmeyme

[aHi  poboTV  HaTXeHi  TBOPYICTKO  MUTUA | CMMBOJIKOR,  $iKa
BMKOPWCTOBYBaNaCb HaMuacTille B MOro poboTax, 30Kpema nepLumi

MNaKaT 306paxye 06pa3 MOCTIMHOrO MaHAPYBaHHA Ta HBE3BTOMHOI CBIT/OI

HaZl, TPUBASICTHO BCE NFOACHKE XNTTH, BUKOHAHWIA B CTUNICTL BIAMOBIAHO
TOro yacy. [pyrmii mnakat BiIoOpaxXae BXe iHWWA CUMBON — SHIOMbCHKI
Kpwnna, ski MOCTaroTb CUMBOMAMK MEPEMOT HaZ, TEMPABOLO, | BMEBHEHO
po3npaB/ieHi, K HebeCHUIA WKT. Ha nnakati BUKopucTaHa umrata Jfledi
YKpaiHKK,  AKa  eMOouiiHO  MIAKPEeCIKE  YMOBHWUM  MiAHECEHWIN
YMUPOTBOPEHWNIA HACTPIN | MONErLLeHHs, ike MPUHOCUTL BIAUYTTS 6e3meki.

Anastasiya Tsepordiy
student, Kharkiv State Academy of Design and Arts

These works are inspired by the artist's oeuvre and the motifs most
prevalent in his legacy. The first poster depicts the image of a perpetual
journey and tireless and luminous hope that spans a human lifetime,
executed in a style characteristic of the period. The second poster
introduces a different symbol - angelic wings spread wide like a celestial
shield, signifying victory over darkness. It features a quote by Lesya
Ukrainka, which emotionally conveys a sublime sense of peace and the
profound relief found in the embrace of safety.
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AapuvHa YypkiHa

cmyodeHmKa, XapKieCbka 0epHasHa aKademis

ousaliHy i mucmeyme —
| OSES
~r
. . - . N ege
Mnakat npucssadeHnin Edpaivy Molue JlinieHy — O4HOMY 3 MPOBIAHMX 0 {\:3
rpadikis  MoZepHy. B ocHOBY KOMMO3WL|T B38TO  QparMeHT 1ioro = I |e| |

opuriHaneHol  rpadiki 3 NiligMK,  AKWIA - IHTErPOBaHO B CydacHe
TMnorpadiuHe  pilleHHA.  [oeaHaHHS  NiTepaTypHOro  3MicTy  Ta
[lekopaTvBHOI  MOBM  MOZepHy CTBOPHOE  Jjasior MK TeKCTOM |
300paKEeHHAM, PO3KPMBAKOUM EMOLAHNIA | CAMBOMIYHWIM 3MICT CJIOBA
yepe3s Bi3yanbHi 3acobu.

Ukrainian-born
Jewish graphic || x
artist, illustrator,
photographer,
2 || designer

Edbpaim Mosec AiaieH
X
H3IVI/ D9€0W Winddb3

Daryna Churkina
student, Kharkiv State Academy of Design and Arts

This poster is dedicated to Ephraim Moses Lilien, a prominent Art Nouveau
graphic artist. The composition features a fragment of his original work with
liies, seamlessly integrated into a modern typographic design. The
combination of literary depth and the decorative language of Art Nouveau
creates a dialogue between text and image, revealing the emotional and
symbolic power of the words through visual means.




AapuvHa YypkiHa

cmyodeHmKa, XapKieCbka 0epHasHa aKademis
ousaliHy i mucmeyme

Mnakat npucesayeHyin Edpaimy Moue JlinieHy - NpeacTaBHNKY CTUIKO
MOZIEPH. Y KOMMO3WL|l BWKOPUCTAHO aBTOPCbKE 300PaXEHHST KBITKM
MUTLS, LLO MIAKPEUTHOE XapakTepHy 414 HbOro AeKOPaTUBHICTL | NAacTuKy
NiHii.  MoeaHaHHA  OpWFiHANBHOI rpadiki 3 Cy4acHO  TUMOrPadIKoro
CTBOPHOE AiaNnor Mix iCTOPUHHOK CMaZLLIMHOK Ta aKTya/lbHOK Bi3yaNbHOR
MOBOIO.

Daryna Churkina
student, Kharkiv State Academy of Design and Arts

This poster is dedicated to Ephraim Moses Lilien, a leading figure of the Art
Nouveau movement. The composition features the artist's original floral
illustration, highlighting his signature decorative style and the fluidity of his
linework. The combination of the original artwork and contemporary
typography creates a dialogue between historical legacy and a modern
visual language.

Ukrainian-born Jewish
graphic artist,
photographer,
illustrator,

designer




Ceprin lWenHNK

cmydeHm, XepCoHCbKUL HaYioHaneHUU mexHivyHul yHisepcumem

Konax «[MamM'atb 3emni»

Serhiy Sheinyk

student, Kherson National Technical University

Collage «Memory of the Earth»

s




XpuctuHa LTnxep

cmyodeHmka, JlbsisCokull HaYioHanbHUU yHigepcumem
gemepeHapii ma 6iomexHosnoeiti im. C. 3. Mruysko2o

HasBa poboTn «be3 Hagil CrnoaiBakCh..», BUMKOHaHa TYLULIKO Ta
NarHepoM.

Hrystyna Shtyher

student, Stepan Czhytskyi National University
of Veterinary Medicine and Biotechnologies Lviv

The title of the work «Hopeless, a Steadfast Hope Forever Keeping ..»
was made with ink and liner.
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Haaia ApoweHko

cmyodeHmMKa, XapKigCoka 0epxcasHa akademisi QU3aliHy i
mMucmeyms

Y Ui cepil nnakaTiB AK AM3aiHepka A nparHyaa NepeocMucInNTA CraaLnHy
Edpaima MoLwe JlinieHa, MOeAHABLUM NOTO KNaCU4HY rpadiky B CTUI MOAEPH i3
Cy4acHOK AMHaMIYHOK TMRorpadikoro. MoiM 3aBaaHHAM 6yno nokasatu
6araTorpaHHICTb MATUA - Bif KHWXKOBOI intocTpauii Ao dotorpadii - Ta
NIAKPECIUT AOTO POMb AK KyNIbTYPHOTO MOCTa MiX Pi3HWMK KpaiHaMK Ta
ernoxamu. Yepes KOHTpacTHe HallapyBaHHS LWPUQTIB i 3HAKOBKX 06pPa3iB
Hamarasaca BMBECTM MOCTaTb JlinieHa 3 apxiBHOTO MVHY/IOMO Y XMBUM
CYYaCHWA  KOHTEKCT, 3pO6VBLUM OO ICTOPIKO  Bi3yasbHO  aKTyasbHORO
CbOroAHI.

Nadiya Yaroshenko ::::::::i':

student, Kharkiv State Academy of Design and Arts

In this poster series, my objective as a designer was to re-envision the heritage
of Ephraim Moses Lilien by merging his classical Art Nouveau graphics with
modern, dynamic typography. | sought to showcase the artists
multidimensionality, spanning from book illustration to photography, and to
highlight his role as a transcultural bridge connecting nations and eras.
Through the layered superimposition of type and iconic imagery, | aimed to
extract Lilien from the static archival record and integrate him into a vibrant
contemporary discourse, ensuring his narrative remains visually compelling
and relevant today.
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